From Visigoth to Gothic — A Tour of Pre-Romanesaqune
Romanesque Spain
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Introduction

The Iberian Peninsula from before the Christian @mél the final defeat of Moslem
forces in the XV century was to experience repeateasions, foreign rule and a cultural
diversity that was to mark the culture each gemarathat lived and built in that
peninsula. In some case the influx was to introdue® influences; in others it was to
produce an internal reaction.

Late Antiquity gave birth to the Christian basilidde churches of the Middle Ages were
to be based on models that evolved from these dmtjlicas. The evidence of the
Roman presence in the Iberian peninsula is to be g&lay, not on the same scale as it
was to the inhabitants of the X to Xl centuriest Itill in dramatic fashion in some
localities on the Mediterranean coast from Empuirethe North to Tarragona, near the
South edge of Catalonia, to Alberca, just South-eMurcia and across to Merida and
Segovia in the West of Spain. From the | centuryiianity began to spread slowly
across the Roman Empire, but by the mid IV cenitsyadoption was more general
throughout the Empire. At Empuries a small churets wonstructed on the North edge of
what had been the Greek city. It had a rounded #psked by lateral rooms and was
enclosed in a rectangular space. A few kilometresstof Tarragona, at Centcelles, a
private mausoleum at a IV century villa has surgivEhe cupola of this is decorated with
mosaics depicting both secular scenes and illistiiof stories from both the Old and
New Testaments. These are but two examples of megdef the early implantation of
Christian culture. There are records of three Ipsicse being established in Spain in the
middle of the IIl century but it was in the follomg century that Christianity became
firmly established.



Empuries — Paleo-Christiasilica from South

Centcelles, near Tarragona — Cupola of mausoleuhteatail of scene of ‘Jonah and the
whale’

Near Fraga, on the East edge of Aragon, the renadiasvilla, known as ‘The Villa of
Fortunatus’, have been excavated. The excavat®real that the South-west corner of
the Il century villa complex was converted in tMecentury with the construction of a

Paleo-Christian basilica and a small crypt. Amornpstmosaics found is one with both
Fortunatus and the Chi-Rho.



Villa Fortunatus at Fraga, Aragon and a mosaic ftoevilla

Sarcophagi were adopted by the Romans to bury tlesid in pagan times as the burial
custom changed from cremation. As Christianity bezahe official religion of the
Empire the motifs changed from pagan scenes toescBom the Bible. Many of the
sarcophagi found at the necropolis of Girona, Tgoma and Barcelona were imported
from Italy or the Eastern Mediterranean. Therevislence that the sculptures on these
sarcophagi were to provide models for sculptors thre Middle Ages. See
http://www.green-man-of-cercles.org/articles/fromtiquity to_romanesque.pdf

Sant Feliu, Girona — IVc sarcophagus ‘Chaste Suesann

A particularly interesting item is in the formernegogue at Toledo now known as El
Transito. The item, a tombstone dates from the tWocentury, is decorated in a
seemingly normal way for a paleo-Christian itemeréhis a rounded arch with two
columns with capitals to the sides. But, unusuallighin the arch there is a candelabra,
palms and the name ‘Mixal’. The name is possibsy tie equivilent of today’s Miguel.
At this time the candelabra was used as a symbbbhythe Jews and the Christians. So
although this object is now shown as part of a Sewbllection it may not have been for
aJew.



El Transito Synagogue, Toledo -oAWc¢ tombstone

Visigoths

During the course of the V and VI centuries theig6ths, invading from the North-east,
subdued the Iberian Peninsula, conquering the Suewal established the capital of a
powerful kingdom at Toulouse in 416. After their mwefeat by the Franks in 507, the
Visigoths established full control of the Iberiaenihsula along with Septimania, the
Mediterranean coastal region of France to the Neast, with a new political and
ecclesiastic capital at Toledo. This kingdom wasstiovive until 710 as a centralised
form. In that year it was seriously weakened byirdaernal quarrel; as the result it was
rapidly destroyed by the Moors, who invaded fronrtNAfrica in 711. The Visigoths
were not builders; the Romano-Hispanics were. Tisgguths seem to have been content
to adopt and exploit existing Romano-Hispanic bodd and building styles. It is in the
ornamentation of the churches that we will se tloeendistinctive Visigoth seal.

The principal religious and artistic centre beftre establishment of Visigoth order was
the city of Mérida (between Seville and Salamantiayvas here that, in the last six
decades of the VI century, two ‘Greek’ bishops heftice, providing a significant
indication of connections to the Eastern Meditezen and Byzantium; it should be
remembered that the Byzantine Empire included ftime the coastal strip of what is
now Andalusia, an occupation that ended around A&D. @hat occupation, however,
does not seem to have had significant additiorfalence on the church architecture of
Spain. It had already adopted architectural forimas had their origins in Italy and further
East. From the middle of the VI century Toledo weescentre of ecclesiastic power.



Visigoth Kingdom in AD 500 (left) and AD 700 (right

The Visigoths were Arian Christians; they adopteath@licism in 586; the indigenous
population had long been Catholic. A fragment dbmb stone found near Seville is
evidence of this. It is from the tomb stone of aigoth nobleman, Gundebebius; it has a
Latin inscription and a small cross. Another frdme VI century in a museum in Badajoz
shows the cross between two birds that probablyesegmt Peacocks. The Peacock is not
a European bird nor is it from the Middle East.nggural home is in the jungles of South
East Asia. It was brought to Europe centuries ag@ra exotic item of display. King
Solomon is said to have received one. The birdavisniliar of Juno, the Roman queen
of gods, and so was associated with the Queen a¥ete Those who saw the tomb at the
time of installation would have interpreted thedsias symbols of immortality.

Visigoth tomb stone fragment from Seville now ie British Museum (left) Detail of
Vic tomb stone in Badajoz museum (right)

The Visigoth churches were small buildings, bugfrently the plan of the basilica was
employed. The remainder had a cruciform plan. fiteriors were usually constructed so
as to create small pockets that served their litatgequirements to keep clergy and laity
separate and also, where applicable, to separgstpfrom deacons. Thus there were
many with chancel screens and even a barrier aththecel. An example is to be seen at
the VII century chapel of Sdo Gido de Nazaré, irtlR@l North of Lisbon. Here there is



a barrier which provides very restricted accestheosanctuary area and which would
have hidden the activity around the altar froml¢iy in the nave.

S&o Giao de Nazaré, Portugal — Plan and chanagbfiom nave

Such screens were used in most churches in Spainddte from the VI and VII
centuries. The liturgical requirement for them see¢mhave existed in the coastal belt of
Southern France; the Musée Lapidaire at St GuilhkemDésert has on display a
substantial number of fragments of a chancel screerRome, to mention just two
examples from ltaly, two pre-Romanesque churchasnréheir marble choir and chancel
screens: the basilicas of San Clemente and SahtasSa

Rome — Basilicas of San Clemente (left) and Saatan@ (right)

The Visigoth church of Santa Cruz, in Barcelonal aaruciform plan; it was probably a
development of a Paleo-Christian basilica. Théelitf it that has survived is an element
of the large excavated area below the Placa DebReiis part of the Museu d’Historia
de la Ciutat. The foundations for the columns andlie altar may be seen. These are of
re-used capitals and columns of the Roman era.



Barcelona — Base of column in Visigoth church

Most Visigoth churches were constructed usingghby hewn stones that were laid
without mortar. The arches within them were oftenskshoe-shaped, a shape that some
suggest they learnt from the Romans; others profgsan or Ethiopian origins for the
arch. However, the early Syrian churches and tladsAksum and Lalibela, both in
Ethiopia, are no older than those in Spain. Thiséshoe shape was to be adopted and
was to be reproduced in a more exaggerated forthéooors and their successors. San
Juan de Baifios is in the form of a basilica with disdes separated by re-used Roman
columns. An inscription records it being built 816 Santa Maria de Melque, near
Toledo, was built either just before or just aftee Moslem invasion of 711, although
some authorities put it somewhat later than thel®&osnvasion. Either way, it is very
much in the Visigoth style and conforms to theiurgical requirements in distinctive
ways. At one time it had barriers on the North &odith sides of the chancel, as we have
seen at S8o Gido de Nazaré. Less usually, it wastreeted from large ashlar blocks that
were laid without mortar. Errilynn Dodds commerilssis not hard to see in Melque — in
its plan, elevation, spatial arrangements, andditishlar masonry tradition — a distinct
connection with traditions of planning and buildioigthe Visigoth period'.

R

San Juan de Bafios, Palencia — From South-wegtdfeftnave from North aisle (right)



Sta Maria de Melque, Toledo — From the South (it} interior from West

The decoration was usually in the form of bas-fdiiezes. These were carved with
geometric motifs, scroll-work and Christian symbdléie finest example of this still in
situ must be at Santa Maria de Quintanilla de l&®&/ This small church near Burgos
built around or soon after 690AD has several bafdsas-relief sculpture on the South
side of the apse. The decoration is of birds, \&get and animals. Whilst there are
several motifs that appear to be decorative onlis probable that some of the motifs
were derived from indigenous symbols used by theean Iberian-Celts for whom the
motifs had a religious significance; in this coritéhe circle provides a typical example,
being associated with fire, the wheel having be®sn tbol for creating fire in early
society, and as a symbol of light and the sun. Warethat significance was still valid at
the time that these sculptures were executed wetknow; but it is not unlikely. It is of
interest that the same motifs were being usedearEthstern Mediterranean a little before
this time. Other motifs were part of the cultura@ritage of the Goths, brought from
Eastern Europe.



Sta Maria de Quintanilla de las Vifias — Apse anderoof South transept

Sta Maria de Quintanilla de las Vifias — Friezeguse




Anicia Juliana’s Palace, Istanbul — Pier (before 3d5) (left) Visigoth belt buckle now
in Madrid from VIc (right)

Inside, at the crossing are two capitals with lelief sculptures; they are set on columns
that are from the Roman period. The sculpturesale@ meligious symbolism. The one to
the left (which is damaged) shows one (of two) #gelding a disc with the symbol of
the Moon. On the other side of the crossing isnailai sculpture of the Sun. These
sculptures are of a later date than those on ttegiex dating from the early decades of
the X century.

Sta Maria de Quintanilla de las Vifas — Capitakhatcrossing

Lorsch GospelBart of the ivory book cover
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Barberini diptych, now Louvre — Top panel

The resemblance of the two sculptures to the nadtihe top of the ivory book cover of
the Lorsch Gospels and the Barberini diptych i&isiy. The Lorsch ivory was produced
by the Court School of Charlemagne and it drawdinsage from Antiquity and the
Roman triumphal monuments and was produced abaentury before the sculptures.
The Barberini ivory is a Byzantine work that wasught to Western Europe in the first
decades of the VII century. The top panel has dribeofirst representations of Christ in
such form. Either artefact or one like them miglavén provided the model for the
sculpture at Santa Maria. An explanation for thea &ad Moon at this church might be
that paganism and its symbolism was still veryHrgsthe minds of people; the ‘Pilgrim
Guide’ to Santiago written two hundred years lagders to the continued existence of
some pagans in the area.

At Algezares, just South-east of Murcia, there ostoed a VI century basilica that had a
fine chancel screen. Fragments of this and thesbafseolumns from the same building
are now in the Museum at Murcia. Amongst the madifs small spirals that resemble
those to be seen on Iberian pottery that dates fhentV to | centuries BC and which are
to be found at many sites across Spain. The samtermpavas to be used by the XIi
century workers creating wrought-iron screens acob®irs and reinforcing on the doors
in the Eastern Pyrenees (see http://www.green-man-of-
cercles.org/index.php?page _id=112

Algezares, now in Murcia — Fragment of Vic charsmken
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Algezares, now in Murcia —VIc column base Murcia — Vic BC lberian jug

The church of San Pedro de la Nave, near Zamorauilisn the late VII century, a few
decades earlier than Santa Maria de Quintanilllasi&/ifias. This is the most complete
and most beautiful church of the period. The plaths church is based on that of the
basilica with a nave and side aisles separatedllayspand horseshoe arches. As with all
the other churches of this group, there are twollsrftat-ended side-chapels off the
transept.

San Pededa Nave — Interior from SW

The choir has a frieze of vegetal and geometricifmatround it; these are typically
Visigoth in style as can be seen in the illustrad a belt buckle of the period. The choir
and crossing have sculptured capitals. In additiorthe typical Visigoth motifs of
geometric patterns and motifs drawn from naturgethae religious scenes on these.
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These are the works of a second and more inspiaed Ithan the frieze. The motifs
resemble those on the friezes of Santa Maria det@niila las Vifios and some were
used to decorate every-day articles. Particutaryl-known is the capital with Daniel
and the Lions’ Den. But the sculptures includeenscof Abraham’s intended sacrifice of
his son, Isaac, and images of saints. All are drecin shallow relief. The right side of
the capital of Daniel shows a figure carrying & tahove his head. No doubt that this was
intended to be Habakkuk bring food to Daniel b #tulptor was clearly not familiar
with the story and it is labelled ‘Filipus Apostslu At least nine belt buckles of
Frankish/Merovingian origin with strikingly similamages of Daniel in the Lions’ Den
have been found in Eastern France and Switzerland.are illustrated below, one from
Macon, in Burgundy, and the other from Lavigny, &erland. All date from not earlier
than the first decades of the VI century; they@bably nearly a century older than the
sculptured capital at San Pedro. The image on &péat therefore probably originates
not from Iberia but from Central or Eastern Europe.

San Pedro de la Nave — Frieze in choir and capitAbraham & Isaac

Visigoth belt buckle AD 650-80
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San Pedro de la Nave — Capital of Daniel (left) Hatbakkuk (right)

Macon, Burgundy — Belt buckle, Vic Lavignywi&erland, (now Lausanne) -
Bofflens buckle, Vic
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San Pedro de la Nave — Capitals of St Paul (leff)tevo birds pecking a cone (right)

At Toledo, long the dominant centre of the Visigathurch, there is in the Iglesa del
Salvador a tall sculpture pillar. This has down kegth of one side a series of panels
with haloed figures in pairs. As is usual at thesipd, the sculptures are in low relief. The
identities of the figures are difficult to detirneirapart from the top pair which show the
young child, Jesus, with Mary, his Mother, whilse tiowest scene may show the Risen
Christ beside the empty tomb. The quality of themitire when compared to works from
the Roman period might be described as naif or guanitive. In scale it might be
compared to one of the many sculptured stone csogb&eh date from around the same
period and which are found in Ireland, Scotland Hodhern England.

Iglesia del Salvador, Toledo — Visigoth pillar asetail (right)

The museums of Toledo and Badajoz contain manydkanples of Visigoth sculpture;
these date from the IV century when the sculpuresevelosely modelled on Roman
styles, probably because the artisans that werdogeg only had experience in such
work. However by the VI and VII centuries the desigwere using locally inspired
motifs that no longer drew on Roman models. So e&feliage patterns and many pine
cones; the animals and birds that we have seearaP&8dro de la Nave and at Sta Maria
de Quintanilla de las Vifias are not representeldese museum collections.
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Three Visigoth Pillars from Badajoz and one frontebo (right)

To the North-west of Barcelona the industrial tofnTerrassa stands on the site of the
ancient town of Egara which, in Visigoth times, was seat of the local bishop. Parts of
three churches from that period have survived. Ve undergone some subsequent
modification. Santa Maria was the church for thehBpric; later it had an Augustine
Chapter. Sant Miquel, in the middle, was the forrapiscopal baptistery, whilst Sant
Pere, on the North side, had been initially a fahehapel before becoming the parish
church. Santa Maria retains the original flat endpde into which a horseshoe shaped
choir has been inserted. It may have been attatthéuk triple nave of a basilica. The
present nave and transepts are Romanesque. Reeefrdgment of mosaic has been
exposed that reveals the paleo-Christian and presi@m symbol of the After-life: a
peacock. Sant Pere has a tri-lobed apse; the whibin it is a shallow oval in plan. The
small early transepts have also survived; the maWRomanesque; the original may have
been in the form for a basilica In the middle cf three stands Sant Miquel. It consists of
a square building that has three short aisles @dvigly four thick columns at the corners
and two slim columns in between; all have sculgtucapitals; most of these are
Corinthian in style and are modelled on earlier Robrmanes. Two at the Western corners
are less elaborate. The use of the Corinthian sgpetal derived from Antiquity seems to
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have been common. The great mosque at Cordoba fias aelection of Corinthian
capitals of Visigoth origin that have been re-usBde doorway at Sant Pau, Barcelona
has a Visigoth capital of Pyrenean marble thatbdesesn re-used; (the capital to the left is
a later copy). The floral pattern on the stone &bdrkaws on the lineage of the floral
motif on the column from the VI century mausoleunh.a Alberca, in Murcia.

Sant Pau, Barcelona — Visigoth capital right of d@eft) La Alberca, Murcia — Detail of
Vic column

However, the Visigoth sculptors did not slavishfldw the models from the Roman
period; a capital in a museum in Valencia and twa Barcelona museum are examples.
The latter two have a cross on them, a motif thadeen less frequently after the VI
century. Two from the basilica of Algezares, Mun@aeal the same capacity to innovate
whilst still drawing on the experiences of the Roarnsaulptors.

Valencia — Vic Capital (left) and Barcelona — TWiz capitals (right)
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Algezares, Murcia — Two VIc capitals

To the East of the nave at Sant Miquel there imallshorseshoe shaped choir within a
polygonal apse. It is above a small crypt. The whgitucture is largely in its original

form. Because it was thought to have been a baptisormerly, a central basin was
inserted during the restoration in the mid XX cewtuhis has recently been removed.
The survival of the baptistery building is notabliemight be compared with the early
baptisteries to be found at Poitiers and at AiXxPeavence and Fréjus.

Whilst most authorities assign the early elemehtb@se churches to the Visigoth period
some consider that they are later, being builtrafte end of Moorish occupation. In
support of the earlier date it should be noted thatapses of all three show a form of
stonework that is associated with Antiquity, namews of small, even stones with the
rows sometimes separated by tiles or thin brickes€ parts that are Romanesque are of
entirely different construction.

Sant Miquel, Terrassa - Interior Santa Maria — Peacock mosaic
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Sant Miguel — Capitals in nave

Santa Maria (left) and Sant Pere (centre), Terrad3atails of South of the apse of each
and Sant Pere — Detail of South wall of nave (X(t@ht)

All these Visigoth churches are strikingly modest Ssize when compared with the

churches that were appearing at this time in thedfia Mediterranean. The architecture
was similarly modest: there were no examples topaom with the cupolas that were
being constructed in Constantinople. This is aegtibn on the lack of skilled builders

and the poverty of economic resources that wergaia.

19



Whilst all these buildings have been assigned & gariod of Visigoth rule by past
authorities some doubts have been expressed imtrg@ars. Until there is more
substantial evidence to sustain such doubts it dvés@l inappropriate to discuss them
further.

In the church of San Cebrian de Mazote there imalssculptured fragment that shows

two Roman-like figures. Whilst it is improbable thhey are Romans they would almost

certainly be Visigoths; it is interesting to notawhthe Visigoths adopted the dress, short
hair and clean-shaven look of the Romans, posdibause the Roman fashion was
considered to be superior. The surrounding de@ragi typically Visigoth.

San Cebrian de Mazote — Vlic sculptured fragment

The Pre-Romanesque churches of the Asturian Kingdom

The Moorish invasion of 711 did not lead to the ptete conquest of the Iberian
Peninsula. From the middle of the VIII century gmall kingdom of Asturias began to
assert its independence. The area of most of moe&turias had successfully held out
against the earlier invasions of the Romans and Wmegoths; thus the term
‘Reconquista’ is something of a misnomer as theuAdtad never been part of the
remainder of the Spanish peninsula politically. Theital was established at Oviedo, at
the foot of the Cantabrian Mountains; the Kingdoeedime fully Christian from the VIl
century and relations were established with theol@agian Empire across the Pyrenees.
By 924 the Kingdom had expanded West and was reshaineeKingdom of Asturias and
Ledn. A cathedral and several churches rose updrasound the capital at Oviedo in the
first decade of the IX century. The Cathedral wgsdaced by another in the XIV century.
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Pre-Romanesque Asturias

A study of the pre-Romanesque churches of Astundgcates two threads in their
development: the continuation of themes developedeu the Visigoths, but with
modification, and the indigenous influences drawent the local area. Paganism had
survived in this geographically isolated area @& peninsula until the VIII century. It is
very probable that the pagan culture and custonfkiemmced Christian artistic
developments in Asturias, in much the same wayghgan themes and motifs from the
Roman Empire were modified and recycled in earlyistian art. The oldest building that
was representative of the Asturian pre-Romanesgueas Oviedo Cathedral, built at the
start of the IX century. Of that building almosttimog remains. The most important
building to survive was built between 812 and 8#2the reign of Alphonso Il. It was
San Julidn de los Prados. The building is constducising small stones in the ancient
manner rather than the quarried and cut stonesaisbe end of the Visigoth period. As
a result we see small, flat buttresses supportiegekterior; these are a common feature
of churched built after the Visigoth period. It hashave with side aisles that are not
vaulted and three flat ended chapels that are e@duht the West end is a porch; each
transept arm has an additional porch. The aislesdaided by huge rectangular pillars
supporting rounded arches. These arches have o® dfathe horseshoe shape that we
saw with the Visigoth style. Across the East endhef nave is a screening wall with a
wide central arch and smaller arches from the aigles that lead through to the transept
arms; between these arches are two low ‘windowse blas been made gpolia from
earlier generations, in this case columns and alapdtt the crossing. However the most
remarkable aspect about this church is the impressi the large, well-lit open space
provided by the nave and transepts. This is inrashto the small, dark enclosed spaces
of the Visigoth churches.
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San Julian de los Prados — From West (left) ane fravn transept

A fragment of another building from the reign ofpAbnso Il is the East wall of San

Tirso, in Oviedo. Of particular interest is takiz, the rectangular moulding that binds the
arches of the window. This window is now dated frtime last decades of the VI

century; the moulding is a Visigoth characteristic.

San Tirso — East window

On the Eastern slopes of the hills above Ovieddwaoemore buildings of great interest.
One is a two storey rectangular palace/ belvedeile dn the orders of Ramirol; it was
completed in 848. In the Xl century it was turrigtb a church. This is Santa Maria del
Naranco. The arrangement has been compared by iP@gdafalch to that for
Charlemagne’s palace and chapel at Aachen; (clgdentatic relations between the
Emperor and the Asturian kings had been establisimeter Alphonso II). The upper
storey has a square gallery at each end that apgnsllowing viewers outside to gaze
inside and see the activities being conducted witfihe galleries are decorated with
columns that are topped by large Corinthian-stggitals and smaller capitals decorated
with lions and dogs. These show Byzantine formse Torinthian style capital is
significantly more embellished than the more basipital that we saw at Sant Miquel,
Terrasa (see page 11 above). Around the upper aalsliscs that are ornamented with
animals and birds perhaps modelled on ones seenaterial from the Orient. Most of
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the sculptures here and in other churches of targog in Asturias are in low relief,
following the form used by the Visigoth sculptors.

Sta Maria del Naranco from West (left) and looKiest (right)

Sta Maria del Naranco — Decoration in porch (l@ft)l in Easteraula (centre and right)

Nearby stands the church of San Miguel de LillolyGthe West part comprising the
narthex and one bay of the nave has survived. @ilgiit was in the form of a basilica.
The decoration by the door is worthy of note. Ilhgists of a circus scene that is executed
in low relief. Such sculptures might have been iegpbby Roman Consular diptychs, for
example that of Areobindus. It would seem that whelusion of this scene was a
deliberate reminder of the aspirations on the pathe Asturian monarchs to link their
rule to the concepts of Imperial Rome.
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San Miguel de Lillo — From SW (left) and decoratlmndoor (right)

Areobindus Consular Diptych (detail) AD 560

When looking at the church of San Julian de losd&awe saw how the nave was
divided from the transept by a screening wall vattvide opening. At Santa Cristina de
Lena there is a somewhat similar arrangement.igncthurch there are divisions of space
within the main space to form ‘rooms’; the roome & be found on two levels within

the building to meet the liturgical needs that kagleloped in the Kingdom. The chapel
has pillars with a ‘barley-sugar twist’ identical that found on the pillars at Santa Maria
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de Naranco; in the same way, we find a similargcouéd disc on the walls and similar
capitals decorated with lions and other animalsSanta Cristina de Lena, built in the
mid IX century and generally considered to be th&uAan church with the most
Visigoth characteristics, there are the remaina thely sculptured chancel screen; this
screen was probably first used in another church has been cut down to fit here at
Santa Cristina. The position of the screen withi@ &arch at the entrance to the chancel
confirms the retention of the Visigoth concept eparating the nave and the laity from
the sanctuary area and the clergy. The sculpturensniscent of the style seen on the
tympanum (a former chancel screen) at San Miguélsialada (See page 29 below). On
the North side, by the entrance to the transeptetts, high on the wall, a sculptured disc
that brings to mind those on the walls of SantaiMde Naranco.

Sta Cristina de Lena — Looking East over the tnan@eft) and chancel screen (right)

Sta Cristina de Lena - Two capitals and detail by North transept
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The basilica format seen in the Visigoth churches o persist. Naves were usually
timber roofed; apses were flat ended and might tsede bays or niches for relics. An
example is to be seen at Priesca, a church thatevesecrated in 921. But here as at San
Julidn de los Prados the impression is one of spaddight.

Priesca - Choir

The last church we shall look at in the Asturiaouyr is at San Salvador, Valdedios, to
the North-east of Oviedo. This church dates froml#st decade of the IX century. This
church has a nave that is preceded by a porch Boghe sides are aisles that are divided
from the nave by square pillars and narrow archibe. apse and side chapels are flat-
ended. There were two small transepts, an innavatie North one has been destroyed.
On the South side is a narrow gallery that is esediofrom the outside world. Such were
to be a common feature in the Romanesque periocbtee. The diminutive arched
windows within thealfiz are of a form that was already 200 years old. Taeeral
character is similar to the other churches of tisuAan group. The sculpture, mainly on
capitals, is unsophisticated. The decoration osehend on the windows has a hint of
Moorish style.
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San Salvador, Valdedios — From South-west (left) mave (right)

San Salvador, Valdedios — Capital (left) and apiselow (right)

The pre-Romanesque churches of Asturias showedsfoamd a style that were
indigenous; but there was a development that drewearlier Visigoth and new
Carolingian characteristics; however there areifdiuences from the Moorish occupied
Spain. The link to the North was to be greatly emdea in the next three centuries.

Mozarab

In 711, exploiting the weakening of the VisigothBonvere divided by bitter internal
feuding, the Moors crossed the Straits of Gibradtad rapidly destroyed the Visigoth
state structure and occupied most of the peninBuld32, they were established securely
enough to be able to project briefly an army Nauthfar as Poitiers, in North-west
France. In the North and North-east of Spain twalskingdoms, Navarre and Asturias,
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retained a toe-hold and over the next two centufiegese, along with another Christian
domain, the County of Barcelona, would provide apamding base from which the
‘Reconquista’ movement would, by the end of the &é@&ntury, subdue the last Moorish
bastions in Granada. Asturias probably did not bexdully Christianised until the VIII
century.

Initially, the Moorish conquerors were tolerant tbieir Visigoth subjects, who were
permitted to carry out their religious beliefs wiittle hindrance. From 750 this began to
change and the increased pressure from the miceiXucy on Christians to convert to
Islam or go into exile drove many to the latteriopt The majority moved North to the
Christian held lands, bringing with them their cu#tl heritage that they had inherited
from the Visigoths. There is a lack of agreemenbiagst authorities as to the exact
community that is embraced by the term. The mosialug that they were the true
Spaniards, vassals of Muslim rulers of Spain famee, who preserved their Christian
religion throughout the succeeding centuries, ahd ept up the Latin-Visigoth culture
which had existed in Spain prior to the Moorishaswn. This Mozarab style, as it is
known today, was implanted in the Northern kingdaiagg side the styles that had been
developed locally. The Mozarab style was, in thanma direct development of the
Visigoth style. The sharing of the peninsula withs@phisticated people who were
initially tolerant and who had a superior civiligat inevitably led to an acceptance of
elements of Moslem culture. This resulted in adnsef Islamic and Christian elements
of architecture and art. (Some authorities put #odva narrower definition of what
constitutes the Mozarab style limiting it to litizglly driven requirements derived from
the Visigoth forms of worship. This included theed€or small rooms or compartments
within the space of the basilica; others confindgoitemigrants from al-Andalus who
settled in the Northern kingdoms of the Peninsalagther authority limits the use of
Mozarab to structures built within al-Andalus). THerseshoe arch was more
accentuated; the sculpture continued with the saioifs. The buildings showed a less
primitive form, whilst retaining the floor plan tfie basilica. The Mozarab style was to
spread East along the Mediterranean shores threugit are now Roussillon and
Languedoc. Examples in these two areas of Francehofches that show Mozarab
characteristics include St Michel de Cuxa, St Madies Puits and the crypt at St
Guilhem le Désert; in all there are about 20 sumgvchurches in Southern France
showing such architectural characteristics. Byeahdy XI century the Mozarab style in
Northern Spain had faded away and been replacemfluences coming South from
France and East Italy. However, some Mozarab featuvere to be adopted by the
Spanish Romanesque artists. An important vehidethis diffusion of style was the
manuscript. Of special importance were copies efBeatus de Liébana’, a commentary
on the Apocalypse. First produced in the late \étary by a monk of Asturias, over 30
copies were made over the subsequent five centweéeeral contained illuminations of
buildings that had a distinctive Mozarab style. S¢eshow details of doorways and
sanctuaries in forms that were to be replicatethimrches from Asturias to Catalonia and
across the Pyrenees into the area once known asndafa.

28



Al-Andalus in about AD 800

Beatus de Girona (AD 957)

Beatus de Urgell (AD 970)
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St Martin des Puits — Entrance arch to choir

San Miguel de Escalada is situated in a valleywéoHast of Ledn. It dates from 913 and
so is of almost the same date as San Salvadorldedias (see page 20). It is perhaps
one of the finer Mozarab works. It was built on #ite of an earlier Visigoth church that
was abandoned when the Moors invaded. It was marties had fled the increasing
religious persecution in Cordoba who were respdéasiior the reconstruction. It
comprises a church with a triple nave in the forithe basilica with a wooden roof.
Each aisle ends with a short, almost circular ckiwat resembles mihrab, the central
one being slightly wider then the outer two. Thatca aisle alone is separated from the
nave by a tribune supported by two slim columns thian a horseshoe arch; these once
contained small screens that would have obscuredigw of the choir from the nave.
This concept recalls the enclosed chancels of iegath period. Each side chapel has a
narrow central window. The aisles are divided g slolumns topped by a capital that is
a variant of the Corinthian capital. On these testseshoe shaped arches. Along the
south side of the exterior of the nave runs a gatleat is of a slightly later date than the
church. It is enclosed by columns and Corinthiayledt capitals supporting similar
horseshoe shaped arches. These arches are veryseant of the arches of the mosque
at Cordoba but, as we have said, the form pre-dhteg\rab invasion and it was very
familiar to the Visigoths. The overall form alomgth the style and proportions of the
arches is very reminiscent of San Juan de Bafi@sfgage 6). The three sanctuaries of
San Miguel resemble not those at San Juan but tifosechurch in the amphitheatre at
Tarragona for which only the floor plan survivesutBlespite all these new visual
elements, the masonry for the walls was constructéde same manner as was used for
the other Asturian-Leonese churches and not in/thigoth manner, suggesting that the
workmen were of local origin. As in churches aro@wedo, brickwork was used in the
upper parts of the walls to reduce the weight.
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San Miguel de Escalada — North aisle and chapi#) ded main nave and tribune (right)

San Juan de Bafos — Nave from North-west

San Miguel de Escalada — Gallery from East (left) eapital on South of nave (right)
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At the East end of the gallery there is a tymparmwer the door to the church. This is a
re-used chancel screen that has geometric and ategemmotifs that are part of the
Visigoth inheritance. The use of the motifs haghtér touch than in the Visigoth period.
The interlace was a motif that appeared regulanlyXaentury chancel screens. It was a
motif that was well known to Christian and Muslimists. (Seénttp://www.green-man-
of-cercles.org/articles/origins_of _interlace_scuiptpdf). In San Miguel de Escalada we
see the Visigoth styles, the form and the liturgspmaces.

San Miguel de Escalada/mpanum in South gallery

Also founded by monks from Cérdoba is the churchSah Cebrian de Mazote, in
Castille. This dates from not earlier than 940. s similarities with San Miguel de
Escalada, San Cebrian lacks the screen or baretwvebn nave and chancel. Most
unusually, the names of at least ten monks areiloest on the frames of the windows.
This would seem to indicate that some of the monkse engaged as masons on the
project. The incorporation of Visigoth styles bdtere and at Escalada (and elsewhere)
and these inscriptions seems to be a deliberampttto recall the times of a united and
prosperous church under the Visigoth rule that guted the Moslem conquest and to

advertise the freedom of the monks to build chuscleright denied to them in Moslem
areas.
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San Cebrian de Mazote - Interior

High in the mountains to the West of Ledn is thikage of Santiago de Pefalba. The
church was once part of a small priory founded et start of the X century and

consecrated in 930. The plan is a compact croskkeJthe previous churches that we
have looked at it has a single nave with a roundeapel at each end that is entered
through a narrow horseshoe arch. But the South wabrtwin horseshoe arches, known
as analjimez door, with analfiz moulding thatindicates its Mozarab and Visigoth

pedigree; a smaller door on the North side haméasithough single arch. Despite some
decoration, the Visigoth character of the churditsisalient characteristic.

Santiago de Peialba — South door (left), integen{re) and North door (right)

At the East end of the Pyrenees the recapture ofeBma from the Moors in 801
provided increased security to Christian worship@ise little church of Sant Julia de
Boada, situated between the Pyrenees and Barcel@safirst recorded in 934. It has a
single nave and a short apse that is sited offredntthe South. The South door and the
arch at the entrance to the choir both have thelitanmorseshoe shape; however, the
South door at Sant Julia is of modern construction.

33



Sant Julia de Boada — from the South and archtedrer® to choir

Still in Catalonia, but further inland near the towof Berga stands the small church of
Sant Quirze de Pedret. Parts of the present steudaite from the VIl century. It was
built in the area that lay between the conflictpayvers and idiologies of the Moorish
South and the Christian North. The chapel has a aad a raised North aisle with a
rounded chapel each side of the choir. The entraratees to all three sanctuaries have
distinct horseshoe arches in Mozarab style but eothmns that have capitals with
simple and worn sculptures that reflect the ea¥isrgoth style. In the choir were two
small fragments of X century frescos that are noa museum in Solsona; they have
been replaced by copies. One depicts an ‘oranstdighought by some to be St John.
The other has a knight in a wreath. This is moteresting because the mounted figure is
thought by some to represent St Maurice who had beetyred when his legion was
‘decimated’ for declining to worship the EmperdretLegion were Christians from
Thebes. Given the situation of the church in thibulant border area between Christian
and Moslem Spain, St Maurice might have been ahyakample to those who
worshiped at the church.

Sant Quirze de Pedret — North chapel (left) andrdhescos (right)
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The lands of the Count of Barcelona extended Nartti East along the literal of the
Mediterranean towards the Rhone estuary. The Mbzaftuences were to follow the
same path. In Roussillon and Languedoc a numbehwofches remain that show such
characteristics. In the early part of the XI centtire Abbot of St Michel de Cuxa, North
of the Pyrenees, was also Abbot of Ripoll and Bislud Vic, to the South of the
Pyrenees. The church at Cuxa retains Mozarab atghees in the nave and the North side
chapel. Two small chapels in the hills to the Nprtdar Sournia, that were dependencies
of Cuxa, display similar characteristics.

St Michel de Cuxa — Arch from nave to side aisteM&hel, Sournia — West door

In Catalonia West of Barcelona is the former mogrgsof St Benet de Bages. The
capitals in the cloisters date from two distinctipes with the earlier ones being from the
X century. Amongst these in the East gallery therene that closely resembles those to
be seen in the Great Mosque at Cordoba which data &round 950. The one at St
Benet must surely be the work of a sculptor whoeomorked in Cordoba.
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St Benet de Bages — Capital from East gallery)(laftd Cordoba — Capital from the
Great Mosque (left)

The most obvious feature from the Mozarab decogadtyle that was to be retained by
later generations of artisans was a classic modiltif a form to be seen in the mosque at
Cordoba. On several churches, such as San Migu@isdalada and San Millan de la
Cogolla, the modillion was to be decorated with ¢hreular motifs that were drawn from
the Visigoth period.
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Cordoba — Modillions over LadrRas door to the Mezquita

Sta Maria de Lebefia, San Millan de la Cogolla aadviaria, Sepulveda — Modillions

The Moors brought with them a style of sculpturedapitals that was to be refined over
the period of their occupation. Their artisans Uguamployed white marble for these
capitals. Whilst the basic form was modelled on @wzinthian capital that was widely
used across the Roman Empire, the Moorish masoves tgatheir capitals a touch of
delicacy and lightness that was not to be seemymwarks by successor cultures except
that of the Jews in Toledo. Examples of the Moodapitals are to be found in many
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museum collections across Spain. The former synagogToledo that is now known as
Santa Maria la Blanca; the date of origin is a ematff dispute amongst authorities;
however, it is probably in the bracket of Xlll td\Xcenturies. The interior has capitals
that show a clear Moorish lineage of a style thas wo be developed further by Mudéjar
artisans that were to continue their craft undensfian rule after the conquest. Strangely
this lightness was carried forward by neither thezktrabs nor, as we shall see, by the
Mudéjar masons.

Moorish capital from Cordoba, now Peralada (left) @apital in nave at Sta Maria la
Blanca, Toledo (right)

It was natural that the Islamic rulers of Spaindaise artisans in the decoration of their
mosques and palaces regardless of the religiousugson of the artisan. In the
Archaeological Museum, Cordoba, there are two iterhere the decoration might not
look out of place in a contemporary Christian chui©ne is a X century basin that was
probably used for ablutions by the faithful beftiney entered the mosque. The other is a
base for a column which probably came from a neadigce. The basin has a band of
small animal heads that are set over a wreath ldgi® The foliage and interlace
decoration on the column base are motifs that vpeobably modelled on examples
found in Visigoth churches.
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Cordoba — Xc basin now in the Cordaba Archaeoldgditeseum

Cordoba — Xc column base from Medina Azahara notliénCordoba Archaeological
Museum

Although the Mozarab style was gradually to be spednby overpowering influences
that were to come into Spain from France hintshefdtyle were to appear intermittently.
A superb example is provided by the lintel above West door of the former priory
church at St Génis des Fontaines. The lintel caacoarately dated to 1046. The arches
across the lintel display the familiar horseshadaihe actual buildings of the Mozarabs
are few but their influence was considerable; itswa invigorate Asturian-Leonese
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building. The special forms they brought to the tRern kingdoms were rooted not so
much in Islamic styles as in those of the Visigdththat sense they were truly Spanish.

St Génis des Fontaines — Lintel over West door

The Early Romanesque period

The campaign to roll back the Moorish occupatiothef Iberian Peninsula brought about
a huge expansion of church building. By the endhef X century the Moors were
increasingly on the defensive as the Christian damgs of the North of Spain, aided by
Christians from France and beyond began the slosh ploat was gradually to force the
Moors back South. Girona was retaken in 785 and¢dana in 801. The crusade drew
many from France where an explosion of church ingldhad already begun, augmenting
the many small chapels and hermitages that hadedxéong the Pyrenees from the IX
century. These churches were, in the main, smailple buildings with no sculpture or
other ornamentation, though this was often addeal leter century. There was none of
the ostentation that was to come in the next cgntinese were buildings to serve a
small, probably fairly primitive rural society thatas living in remote areas that did not
attract the attentions of marauding Arab armies.
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Trejuvell, Catalonia from the South

The influx of French into Spain occurred particlyan the West of Spain. There urban
colonies of ‘Francs’ that had special privilegesavestablished to dominate and secure
the land. These lands were not ‘empty’ or ‘a désestpopular myth would have us
believe; but the population, including many Chass, had lived under Moslem rule and
was, thus, suspect. In the Kingdoms of Ledn andaNavthe new-comers were
welcomed and their influence was soon apparentenarchitecture and sculpture. This
was enhanced by the decision to impose the RuBt Benedict in religious houses. This
would provide uniformity of liturgy and would ensuthat the liturgy that had survived
from Visigoth times and which was still in use imrgs of ‘occupied’ Spain was
effectively superseded. This introduction was gtprsupported by the Abbey of Cluny
which was already increasingly influential becao$dhe pilgrimage to Santiago. The
influence in the West of North Spain was from Feankowever, as we shall see, in
Catalonia the French influence was initially sea@nydo that from Northern Italy. Given
the relative weakness of the Christian church iaispnd the absence of the wealth that
the church was beginning to generate and accuminigeance it may seem surprising
that it was from the church in Spain that the qurref art flowed into the South of
France. An example is provided by a reliquary ikah the Treasury at Leon; it dates
from 1059 and has around the sides small carvery iganels depicting apostles and
saints. They are carved in low relief and are frdméathin an arch formed by two
columns with capitals. These are reminiscent of fimen used on early Christian
sarcophagi from the Il and early IV centuries. Hagne form was to appear in Southern
France, at Moissac in about 1100 and at St Sefioalouse, about ten years later.
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Leodn treasury — Refiguof St John the Baptist, 1059
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Moissac — Statue of St Bartholomew in cloisterd,0fl (left) and St Sernin, Toulouse —
Statue of angel in choir, c1110 (right)

The Spanish masons and sculptors of that peried baqueathed to modern Spain a
heritage of monasteries, churches and chapelstirabers many thousands that are in
whole or in part Romanesque. We will select jusew of these to provide a taste of
characteristics that developed locally over twoteees.

The newly freed lands were to be secured by intdupeople of known loyalty and
with this new population came the Church. Manyhe early great churches have been
destroyed and have been replaced. The Catalan £mfnBarcelona created and
preserved a flourishing state. It was here thattdeveloped a new style that blended the
Mozarab characteristics with locally developed estyl French influence in church
architecture and sculpture was slow to developalGaia has four early churches that
merit recognition: Sant Pere de Rodes, Sant Vin@ntCardona, Sant Jaume de
Frontanya and Vic. Of these, three survive: SarteN¢ at Cardona, Sant Jaume de
Frontanya and Sant Pere de Rodes. At Vic the amspitains and the local museum
retains some fragments of sculpture from the olth€&dral. These buildings either had
very little sculpture or the sculpture was resgrtto foliage and geometric motifs. Sant
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Viceng was consecrated in 1040. The large aps#emofrated’ with a line of blind arches
round the upper rim; the side chapels have smalles between slim buttresses. The
latter are described as Lombard bands, a decorftime that originated in Lombardy.
Over the crossing is a large but low octagonal toweside, the choir has seven shallow
bays or niches, whilst below the choir, which ised above the level of the nave, there
is a crypt. It is here that important relics woulldve been secured. The wide nave is
divided from narrow side aisles by huge rectangpiflars that support low rounded
arches. There are few windows. The structure ashalenconveys a feeling of huge
solidity strength and austerity. The crypt at Vastsimply carved capitals. The museum
has fragments of an arch that was probably once theemain door. The patterning is
mostly of interlace. Sant Jaume de Frontanya hasntesnal or external sculptural
decoration (though there are two re-used capitaisié the church; the origin of these is
not known). This church has a squat, 12 sided tawer the crossing that is unique in
Catalonia.

Cardona from the North-east (left) and the entraaahoir and crypt (right)

Vic Cathedral crypt — Capital Vic Cathedi@bw museum) — Fragment of door arch
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Sant Jaume de FrontanyaweF from North-east

Also in Catalonia stands the former great monastdrysant Pere de Rodes. It was
consecrated two decades earlier than Cardona. Cdeelona, the exterior of this XI
century church was without decoration. However theerior of the nave has fine
decoration. The nave has narrow side aisles teadigided from the nave by pillars with
engaged columns. These columns are unusual irthitfall from the arches at the top
by only three quarters of the height. All have foapitals that have interlace or foliage
decoration. These sculptured capitals represente sofmthe finest examples of the
renaissance of early Romanesque sculpture. Thetury cloisters like those from the
same period at Vic were without sculpture. A secoleister was constructed in the XIlI
century and a fine West doorway was built to therch. These are discussed in detail at:
http://www.green-man-of-cercles.org/articles/cleist of catalan_churches.pdf and
http://www.green-man-of-cercles.org/articles/theitreade_cabestany.pdf

Sant Pere de Rodes — North (left) and South (rigidgs of nave
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Sant Pere de Rodes — Four capitals from nave

In a high valley in the West of Catalonia there tave churches that were built at almost
the same time following the form of the basilicayimg a nave and two side aisles. They
are Sant Climent de Tadill, which is in its origif@atm, and Santa Maria de Taull, which

was over-restored in the XVIII century. Sant Climdras a rounded apse and two
rounded side chapels with a line of Lombard bandsral the upper edge of the walls.

On the South side of the crossing stands a magntfiseven storey square bell tower.
The top six storeys have one, two or three openingfsare separated by a slim column.
At the top of each storey is a line of Lombard lmnd@his and similar towers are

modelled on those that were built in Northern Itatyaround the same time. At La Seu
d’Urgell there is a record of four ‘lambardos’ bgiamployed to work on the Cathedral,

which has fine examples of Lombard bands.
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Sant Climent de Taull from South-east and San ®iétgliate near Milan (Italy) from
East

The new styles introduced from France and Italyewtr spread Westwards across
Northern Spain during the early X century. But tha@set with adaptations to Moorish
techniques. As the Moorish area of control dimieg$Moorish artisans sought work in
the newly conquered Christian lands and they browgh them a style that is known as
Mudéjar. The term comes from the Arabic word Mualajjmeaning domesticated. The
artisans employed brick and their churches werk With rows of blind bays, with lobed
window arches, doors that were frequently in thenf@f the horseshoe arch and with
church towers to one side. Christian artisans lglamt these skills. The results are to be
seen in several churches in Castile, especialtyNosth of Valladolid, West to Toro and
South to Toledo which has a particularly rich odilen of Mudéjar buildings. This
techniqgue was to develop further in the Gothic geenvhen it was to flourish in and
around Zaragoza in secular as well as ecclesiabtiddings.

Samboal from South-east Iscar from North-east
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Santiago del Arrobal, Toledo from North-east anthiflef West facade

Santo Tomé, Toledo, detail of tower (left) and Baman, Toledo, nave arch (right)

It is in a valley in Navarre that we see a particyl fine example of early French
influence. This is the church of San Salvador dgrée There are records of two
consecrations for the church: one in 1057 and &nath1098. Beneath the church is a
huge crypt with three aisles separated by shottnans topped by large, archaic looking
capitals that may be dated to the 1X century. Tiyptowas the pantheon for the kings of
Pamplona. The church above was rebuilt from 109 wie support of Cluny. It is
possible that the consecration dates refer toryy@ and this later reconstruction.
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Leyre — Crypt and capital in crypt

The upper church, built over two campaigns, haalatere East end that is built over the
crypt. The West end ends in a finely sculpturedrdag that is probably mid XiIl
century. The interior has a high triple nave tlegembles several large churches from the
Poitou region of France.

Leyre — Interior at crossing Leyre — West doorway

San Juan de la Pefia, in Aragon, was an importanastery that adopted the rule of St
Benedict in 1025. In 1035, after the separatioi@gon from Navarre, it became the
sanctuary of choice for the monarchs of Aragon. PreRomanesque chapels built into
the rock-face have survived. This original churchsvextended to provide a foundation
for a much larger but austere church above it; thés dedicated in 1094 by the
Archbishop of Bordeaux, a further reminder of tlesvrinks with France. This austerity
was very much the style for the Early Romanesquecties of Northern Spain. But this

was to change.
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San Juan de la Pefia — Lower church from North apéruchurch from West

In the IX century, in Zaragoza, the Moors buileaarkable palace, the Aljaferia. It is an
example of Islamic palaces that had been develgpem the VIII century across the
Arab world. The decoration was of a beauty and igusthat was unmatched in the
Christian held areas of Spain at the time. It waudely have provided inspiration and
models for the artisans working in Christian Spdiat was only a small distance to the
North.

Aljaferia, Zaragoza — Door to sanctuary, detatietoration and capital

One of the more remarkable churches in Aragon sigwifluences from Islam is the
church of San Juan de Busa. It is one of aboutnidllhurches in the foot hills of the
Aragonese Pyrenees that have Mozarab charactsrilétis a small church standing on an
empty hillside and it was built towards the endhef X century; (it was largely rebuilt in
the XX century after severe damage during the GMalr). The West window shows the
distinctive small horseshoe arches. There is alsif@puth door that also shows a slight
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horseshoe shape. More remarkable is the suggdb@bithere is an inscription over the
door that reads ‘la ilah illa Allah’ (God is grea$ strange inscription to have over a
church door.

San Juan de Busa — West window

San Juan de Busa — South door and detail of irtgmmip

Seehttp://www.green-man-of-cercles.org/articles/snaies.pdf page 15 for more
details about this church and the doorway.

Pilgrimage

Pilgrimage was a significant social phenomenonhat start of the millennium. The
pilgrimage to Santiago de Compostela is recordeshdy as 844 at which time there was
already a Benedictine monastery at Compostela. roleeof Cluny in generating and
sustaining the pilgrimage (and in supporting theonguest of Spain from the infidel)
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was considerable and Cluny had influence in Spagpgecially with King Alfonso V.
Cluny provided men and material support for thestablishment of Christianity in the
conquered lands. The Cluniac order and others ledtatd hospices for the pilgrims and
shrines and churches along the routes includingethtbrough Spain. The pilgrimage
brought not only pilgrims but also a cross-sectifrihe social order including artisans,
artists and masons; these will have brought wigmthheir skills and cultural styles.

San Gil, Luna, Aragon — Pifgsiin a hospice bed

Five great ‘pilgrim churches’ with a particular forwere built, one on each of the
principle routes towards the pilgrim’s goal. Of dbe four were in France and one in
Spain. This latter was the pilgrims’ destinatiomngago de Compostela. All five had
similar basic floor plans, having a wide centraveavith side aisles, transept arms with
rounded side chapels on their East side, a deepmeauchoir that was encompassed on
three sides by an ambulatory that had radiating slthpels. This general arrangement
allowed the offices of Mass to be conducted uninfged by the movement of pilgrims.
The pilgrims were able to move down the side aislesccess the chapels in the transepts
and the ambulatory. The chapels frequently weresttee where relics were held and
which were the focus for veneration by the pilgrims
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Santiago de Compostela — Floor pfaBRomanesque period

The Cathedral at Santiago de Compostela still dategithe town as it did in mediaeval
times. The visual appearance today is significadifierent from those times, however.
The South side remains largely as it was in thecéhtury. The North side was entirely
rebuilt in the second half of the XVIII century. @hNest facade was altered in the
Renaissance period but the facade still seemsu® iedlections of the great doorway at
Vézelay, in Central France. The two towers at thest\énd post-date the Romanesque
structure. The transepts are large. On the Southisthe Porta de las Platerias. This
doorway, which has two doors, was rebuilt and ipooates sculptures from the North
and West walls. It has some of the finest scultofehe Cathedral. These date from the
last decade of the XI century.

Santiago de Compostela — Porta de las Platerits dedail
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The interior of the long nave is framed by the hamious rounded arches that separate
the nave from the side aisles. The rounded chamos richly decorated with Baroque
fittings.

Santiago de Compostela — Nave from West and fronthSaest

Santiago de Compostela did not provide a modebfioer churches that were to be built
along the pilgrimage route across Spain; the brsldéthese were to look, in the main, to
smaller, simpler edifices to be found in South-wEsince and the Languedoc-Pyrénées.
Only in the church of San Martin de Fromista wasr@hany similar plan. This church
was very extensively rebuilt in the XIX century.tBhe floor plan had a triple nave in the
Poitou style. The three sanctuaries were in echdlrer the crossing was a cupola
supporting an octagonal tower.

San Martin de Fromistaf South-east
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On the exterior of the South transept of Santiag&@&dmpostela, above the doorway, are
two windows that have a cusped arch over themstigle has been attributed to Moorish
influence. Earlier we have stated that artisans raadons would have travelled South-
west across France accompanying the pilgrims aingibg with them techniques, skills
and cultural styles and influences. We should reberthat many of these people would
have returned home, having acquired new concepltsda@as that they would incorporate
into buildings in their home regions. It is probahkhis exchange that led to the
dissemination of the cusped arch across NortheainSjpom Galicia to Navarre and
thence into France. The cusped arch was adoptéidyparly in the West of France, in
the Saintonge and Angoumois; it was less commawdlsre, but fine examples exist at
Le Puy en Velay. See http://www.green-man-of-
cercles.org/articles/the _cusped_arch_on_romaneshueches.pdf

Santiago de Compostela — Windows on South transept

Ledn — Transept Cirauqui — Westrdoo Puente la Reina, Santiago church —
West door, detail
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Romanesque of the XII century

Throughout the Xl century Romanesque art in Narth&pain gave considerable
freedom of expression to local artists and artisauslst continuing to absorb new styles
and motifs from other areas especially from Frar@=veral monastic communities in
Catalonia received new members from the French stenas of La Grasse, St Victor de
Marseille and St Ruf d’Avignon. Naturally some bese immigrants brought with them
new concepts. Their contributions were evident athbthe floor plans of some new
churches and in the sculptural programmes. Onbeohew features was the ambulatory
with radiating chapels. As skills in stone carvingproved, so more sculpture appeared
on capitals, around windows and across facadeslamvays. In Catalonia the doorways
provided settings for skilled sculptors to creataginative decorative and iconographic
programmes. Ripoll provides an almost unequalledmgte of the latter, whilst the
church of Sant Pere de Galligans at Girona is & gxample of the former.

Besalul, Sant Pere — Choir with ambulatory and tedjahapel. Ripoll — West facade
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Sant Pere de Galligans, Girona — West door St de les Abadesses — Detail of apse

It was in Catalonia in the great, decorated clossthat were to replace or succeed the
plain ones of the Xl century that this infusion iase most evident. For details of the
cloisters of Catalan churches and their links ydestand iconography from France see
http://www.green-man-of-cercles.org/articles/cleist of catalan_churches.pdf It is
evident that the great churches of Toulouse and theisters as well as the former
monastery at St Pons de Thomieres, in Languedawvidad models for sculptors in
Catalonia. These influences were enhanced by theastig links between Catalan
churches such as Sant Pere de Rodes and Ripoll matasteries in what is now
Roussillon, North of the Pyrenees.

Sant Pere de Galligans, Girona — West gallery L’Estany — East gallery
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The church of Santa Maria de Covet, in CataloniatiNof Lleida, provides an example
of how the motifs of earlier church builders, instltase Visigoth, were imitated. The
church dates from the second half of the XII centéround the choir is a frieze of
birds, animals and foliage that resembles that seethe exterior of Santa Maria de
Quintanilla de las Vifas or the interior of San Rede la Nave.

Sta Maria de Covet — Frieze in choir (detail) {I&ta Maria de Quintanilla de las Vifias —
detail of apse (right)

Away from Catalonia in the other regions of Spdia thurches of the XII century there
were evolutionary developments of earlier buildingsLugo, Orense and Tuy cathedrals
or abbey churches were built. These did not havamabulatory with radiating chapels.
Instead there were three parallel sanctuaries hNifrBurgos, the churches of De Vajello
de Mena and Siones have an apse that could ag kagé been set in the Saintonge (the
region of France North of Bordeaux), with their aggd columns topped by sculptured
capitals, the line of modillions and the decoratéadows.

De Vajello de Mena — Apse Siones — Apse

Also showing clear Saintonge characteristics isféigade of Santo Domingo at Soria. It
has a door set between stepped columns toppedulptised capitals. Over the door is a
tympanum. The archivolts are splendidly sculptusgith a mass of figures. This church
was built in the mid XII century on the orders dpAonso VI, whose statue is on the
left above the West door; his spouse, Eleanor,dlat@n of Henry Il of England), is to the
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right. She came from Aquitaine and the King ordeted the facade be in the style of her
home region.

Soria, Santo Domingo — West door (left) and detadrches over the door (right)

When looking at San Miguel de Escalada we saw #tlerg built on the South flank of
the church. At San Salvador de Valdedios the gallas entirely enclosed. These may
have had Visigoth antecedents that have not sutvorethe concept may have been
brought from Syria by Moslems. This second propasits supported by the fact that at
two places with fine galleries there had been astsuitial Moslem population that
remained after the conquest: Sepulveda and Sabdfstle Gormaz. Throughout the XIlI
century such galleries were to be built in largenbars, especially in the Western part of
North Castile; a few are to be seen in Navarreeumh in Catalonia. They offered shelter
from the winter rains and the summer heat and eediar the laity to gather. In Segovia
there are three churches with such a gallery arethides of the church.

Omeiiaca from South-west San Estaban de Gormaz — South gallery
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Segovia, San Martin — South-west corner of Wesegal

In the West of France, especially in Poitou-Chaeahd the Périgord, there are
numerous Romanesque churches that use a cupote gsincipal method of vaulting
part or all of the interior space. These cupolas,da the main, from the latter decades of
the Xl century through to the mid Xl century. lasibeen widely suggested that such
cupolas suggest a Byzantine influence. In Spairctip®la is uncommon. In the West of
Spain there are two fine Cathedrals that have a&laufknown as aimboriog. Both
Cathedrals were built in the fourth quarter of X century. That at Zamora has an
outer cladding that resembles the outside of thmolas on the Cathedral of St Front,
Périgueux and Abbaye aux Dames, Saintes. The fsuest cupola is to be seen in the
Catedral Vieja, Salamanca. This has been enhancéddrows of windows set below
the actual cupola. Whether these two Cathedrals the# cupolas to influences from
Western France or directly from Constantinople melear. Whilst either is possible,
given the penetration of French influence especiallands conquered from the Moors,
it would seem more probable that it was from Fratheg the concept was introduced to
Northern Spain.

Zamora Cathedral — Exterior of cupola  Salaraa@atedral Vieja — Lantern/cupola
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We have already mentioned the significance of niewsters in Catalonia. In the West of
Northern Spain, cloisters were also to provide athet for the expression of new skills,
influences and motifs. We will look briefly at foof these: San Juan de la Pefa, Santo
Domingo de Silos, San Juan de Duero and Santileh®ar.

The cloisters at San Juan de la Pefia were budbout 1190. They were constructed
under an overhanging rock. The cloisters were sévefamaged and have been rebuilt
partially; only two galleries are complete but e treconstruction capitals have not been
restored in either their original places nor in tnginal sequence. There are two groups
of capitals: a small group that depict animals andrger group numbering twenty that

are sculptured with biblical scenes. The first gralates from the late XI century and

shows some similarities with capitals that wer&@aSernin, Toulouse; they are from the
same period as those at Toulouse.

San Juan de la Pefia - Cloisters from the Southdeft3tand Xlc capital from East
gallery (right)

The second group dates from the third quarter efXH century. They show a strong
sense of narrative, such as may also be found @lduThe sculptor, who is known as
the Maitre de San Juan de la Pefa, has a vergaligé style that seems to have a touch
of the East in it, especially when we see the eyekthose sculptures where there is a
sense of movement. There is evidence to show tbawdrked at several other sites
including San Pedro el Viejo at Huesca, at Sant@gdé\glero near Huesca, at El Frago
and Biota in Zaragoza province and at Santa MarRelal in Sangtiesa; these are all near
the border between Aragon and Navarre. At Eleaodedaballeros he seems to have
drawn on a model similar to one used for the fagddbe church at Avallon, Burgundy.
The same harpist and dancer are to be seen orafiitals at El Frago and Biota. The
seductive posture of the dancer (Salome perhapsipds one of the famous capital by
Gilabertus from the cloisters of St Etienne, Toskuthat is now in the Musée des
Augustins.
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San Juan de la Pefia — Capitals of Last Supper dledt Angel appearing to Joseph (right)

Elea de los Caballeros (left) and Santiago de Ag(reght) — Salome

Avallon, Burgundy — Detail of facade Toulouse, Musée des Augustins — Salome

San Juan de la Pefia has sculptures that showttirdsulptures that we saw in the pre-
Romanesque churches of Asturias. On the Northdidiee upper church is a courtyard
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with sculptured plaques in two lines along the Baall. The format is very similar to
those that we saw on the walls of the nave at Sdata de Narranco.

San Juan de la Pefia — Sculpture in courtyard

The monastery of Santo Domingo de Silos providepad example of the transition
from the indigenous styles of the XI century to ghoof the XIlI century with the
introduction of Romanesque forms from France. TbemBhesque church was destroyed
and replaced in the XVIII century. The lower leeélthe cloisters and the door from the
cloisters to the church, the Puerta de las Virgeaes Romanesque. The door, on the
church side, is plain and displays the charactertsirseshoe shape of Mozarab style.
The cloister side has the same basic form but aitheavy overlay of Romanesque
sculptured decoration.

Santo Domingo de Silos — Mabadoor from cloister

The lower level of the cloisters has 64 pairs aflgiuired capitals and, at the corner
pillars, large sculptured panels. These are the&ksvof two Masters who were directly

inspired by the styles and iconography that weevgent in France at that time. The
North and West galleries, however, have sculpttivasalso show characteristics that are
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derived from Byzantine or oriental styles. Thisegpecially true with some capitals that
show animals.

Santo Domingo de Silos — Capitals of lions and W\igti

Santo Domingo de Silos — Panel of Doubting Thomas

On the road from Soria down to the River Duero @gsaa high wall that hides a small
church and a ruined cloister. This is San Juan uer@ once a commandery of Knights
Templar. The cloisters are remarkable; they haveetlistinct styles. At three of the
corners are distinctive entrances, two of whichenlslozarab characteristics. The arcades
are constructed in three different styles. Thedamart on the South and parts of the East
and West galleries are in the form of interlockechas of a pattern that was common in
Normandy and Britain in the Romanesque period. fEneainder of the East gallery and
part of the North gallery has rounded arches th#itdn to groups of four engaged
columns with foliage capitals. The remainder (paftthe North and West galleries) also
has rounded arches that fall onto pairs of cap#&atscolumns. These last two groups are
typical of the work to be seen in the Romanesqasstelrs of South-west France, whereas
the interlocked galleries are more probably of Masbr Byzantine inspiration.
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San Juan de Duero — CloistanfSouth-west

San Juan de Duero — South and East galleries

The capitals are of three types. The majority ddpicage in a manner that foreshadows
the gothic style. The others are of pairs of massié@d of an interlace pattern.

San Juan de Duero — Foliage capital from Eastryal

The fourth set of cloisters that is to be examiiseat Santillana del Mar. The church and
cloisters we see today replace an earlier Mozahalbch. They were built in the XII

65



century. The cloisters are on the North side ofctinerch. The oldest gallery is that on the
South side. It is the shortest and adjoins theathnave. It dates from the second half of
the XlI century; it was reconstructed with two Gothays at a later date. The remaining
three galleries were built in the last decadeshefXlIl century. There are 49 sculptured
capitals. Those in the South gallery have biblarad secular scenes; in the West gallery
the capitals with biblical scenes are alternatetth wapitals that have foliage or interlace.
The remaining capitals are all with foliage or ndee. The influences here are almost
entirely derived from France; the indigenous cohteas almost disappeared. The
iconography would have been familiar to sculptarsToulouse, Moissac or Agen in
South-west France. The style of sculpture was artgilFrench; there are examples of
animals and figures in interlaced vegetation thgghtnhave been modelled on capitals in
the cloisters of La Daurade, Toulouse. See

http://www.green-man-of-

cercles.org/articles/the_romanesque_cloisters_ef léimguedoc_and_the_surrounding_a

rea.pdf

Santillana del Mar — Capitals of Annunciation antkilace

Santillana del Mar — Capitals with animals in itdaee

Transition towards Gothic
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By the middle of the Xl century French and ItaliRomanesque art had so developed
that it was being transformed into the style wel €bthic; in some regions this
transformation started earlier and was carriedhoarte rapidly than in others. By the end
of that century Romanesque was no longer in vogueto the South of the Pyrenees the
Romanesque style was to continue with modificationsinto the early decades of the
Xl century. The ancient Roman city of Tarragonaswrecovered from Moorish
occupation in the last decade of the Xl centurye T8ubsequent consolidation of
Christian control and reconstruction was condudigda Norman baron and a French
archbishop. In the second half of the Xll centurgrkvwas begun on a huge cathedral
complex. The plan for the Cathedral was Romanebquthis was soon to be superseded
by a Gothic plan. The cloisters, constructed in ¢bmer of the North transept and the
apse, was essentially a Romanesque complex. Thenoel and capitals are largely
Romanesque in style; they are enclosed by Gotliwear The iconography is essentially
French but there are links to the narrative stgliedAragon and Navarre, and particularly
to San Juan de la Pefia and Tudela. For a full ipéser of the cloisters at Tarragona and
the sources of influence see http://www.green-man-of-
cercles.org/articles/cloisters_of _catalan_churgufs.

Tarragona — South gallery and capitals of two ssiland the Crucifixion

The lengthy transition to Gothic that occurred iarfdern Spain is well illustrated by a

group of churches around Lleida. The area was datedhby the Moors until after 1180.

One of the churches built as part of the restrumgufollowing its recapture was at

Gandesa, which is at the South edge of Cataloraa the Ebro delta. The Romanesque
church was destroyed and rebuilt in the XVII centdout the original West facade was
retained.
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Gandesa — West door

The door is set between sculptured capitals thineixoutwards to a frieze on each side.
Over the door are five decorated arches. Whilsttbik is not of the finest quality, some
of the sculptures being somewhat naive, it is atdloorway of great interest, with several
clear links stylistically to churches North of thHeyrenees. The doorway and the
sculptures are analysed in detail at http://www.green-man-of-
cercles.org/articles/gandesa_in_new_catalonia.pdf

Gandesa — Capitals right of door

In the mid XII century the Cistercian Order hadeiakhe place in the church of Northern
Spain that had been occupied by the BenedictinerCiad the previous 150 years. The
first of their foundations was at Moretuela, neamora. It was followed by others in
Asturias and Galicia. Most showed Burgundian inflcee in their floor plans. In
Catalonia there were two great Cistercian foundatid’oblet and Santa Creus. Poblet
was a dependency of Fontfroide, near Narbonnest@dnta Creus was a dependency of
Grandselve, near Toulouse. Both monasteries haemarkable amount of sculptural
decoration when it is remembered that the foundeth® Order was so strong in his
condemnation of such decoration. At Santa Creusouadh there are no capitals
depicting figures, there are mythical animals, écpa, a fine cockerel and lions. In
general the capitals show some of the motifs imm@nfthat we associate with the
Romanesque period; but others are distinctly Gathicharacter; this is particularly true
of most of those that depict foliage. The churcesGothic in style. The church at Santa
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Creus is modelled on that at Fontenay. The decoratf the cloisters is sometimes
described as in the ‘English Decorative Style’. phesence of the Anglo-Saxon Reinard
Fonoyll as architect would explain that.

Sta Creus — Interior of church (left) and capitatloisters (right)

Poblet — Interior of church (left) and capitalsrir@loisters (right)
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Capitals from Sta Creus (left) and Poblet (right)

The recapture of Zaragoza from the Moors in 11#i8dethe start in the construction of a
cathedral. Begun in the second half of the XII aentonly the apse and a side chapel
were completed before the style was to change Romanesque to Gothic and Mudéjar;
this was the style brought by Muslims who remaiaed work in the Christian lands.

Zaragoza Cathedral from the North

Finally, the Cathedral of Valencia provides an liegting example of the transition to
Gothic. Construction began in 1256, nearly a cgnafter the Gothic principles were
adopted in France. The South transept has a doaivays rooted in the Romanesque
style but the North transept door, known as thestpe’ Door is Gothic in all respects.
The Cathedral was by no means the last Romanesgdlaenh in Spain; Agramunt near
Lleida, Catalonia, has a fine church that in mesttidres is true to the characteristics of
the Romanesque church. Its West doorway is steppeueen eight sculptured capitals;
over the doorway the arches are sculptured. Théptscaes have clear Romanesque
characteristics. Yet the doorway dates from 128% North door, however, though still
Romanesque, shows more signs of the forthcomingiGstyle.
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Valencia — Door to South transept (left) and Narémsept (right)

Agramunt — West door and detail of the right side

Concluding Remarks

This glimpse at the development of church architectind decoration from the end of
Roman times up to the middle of the Xlll centuripais us to identify two aspects that
drove that development. It is easy to define thermational aspect. This knew no
frontiers, either political or geographic, that eebstacles to the transmission from one
region to another across the Mediterranean Basiskitis, artistic design or even the
artisans. But , although the artistic traditionshaf Iberian Peninsula were, like the rest of
Western Europe, modelled on the legacy of Antiqaitgd the Roman Empire, the natural
isolation caused by mountains an sea was unmatph#te rest of Western Europe. This
isolation was compounded by the occupation of robshe peninsula by a rich, but non-
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Christian culture from the VIII century. The Visitpostyles proved to be remarkably
resilient when fostered by the Mozarab immigrantshe Northern kingdoms. From the
Xl century the international or external movemerdswpredominantly from France
(though from parts of France that were not unitelitipally or culturally to France). This
dominance was to have an increasingly significargact so that by the XlI century it
had largely overwhelmed the indigenous cultural eliggments; these largely
disappeared from sight. The indigenous elementswhee so evident in the IX century
were the result of influences that had been put antultural melting pot: the heritage
from the Greco-Roman settlements, the inputs fropzaBtium and the East
Mediterranean and Islamic culture that came imtimut of North Africa with the
Moorish conquest of Spain but which was to inclsttands that led back to Syria and
the Moslem heartlands. The French artistic styleiclv was to create a certain cultural
unity, was to remain dominant for a further centbefore there was a resurgence of the
Spanish artistic traditions. The other feature hed tdevelopments from the end of the
Roman period through to Gothic is that there wereclear breaks. The transitions from
one style were gradual with each phase of developh@awing on the heritage left by
the earlier artists.

Annex
Churches of Spain lllustrated in the Text (in ojder

Romano-Hispanic
Centcelles, Tarragona
Empurias, Girona
Fraga, Aragon

Paleo-Christian /Visigoth

Barcelona

Visigoth

Séo Gido de Nazaré, Portugal

San Juan de Bafos, Palencia

Santa Maria de Melque, Toledo

Santa Maria de Quintanilla de las Vifios, Burgos
San Pedro de la Nave, Zamora
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El Salvador, Toledo
Terrassa, Catalonia
Sant Pau, Barcelona

Asturian

San Julian de los Prados
San Tirso, Oviedo

Santa Maria del Naranco
San Miguel de Lillo
Santa Cristina de Lena
Priesca

San Salvador, Valdedios

Mozarab

San Miguel de Escalada, Ledén

San Cebrian de Mazote, Valladollid

Santiago de Pefalba, Ledn

Sant Julia de Boada, Girona

Sant Quirze de Pedret, Barcelona

Santa Maria la Blanca (former synagogue), Toledo

Pre-Romanesque

Trejuvell, Catalonia

Early Romanesque

Sant Pere de Rodes, Girona

Sant Viceng, Cardona, Barcelona
Sant Jaume de Frontanya, Barcelona
Cathedral, Vic, Barcelona

Sant Climent, Tadull, Lleida

Santa Maria, Toro, Zamora

San Salvador, Leyre, Navarre

San Juan de la Pefia, Aragon

San Juan de Busa, Huesca, Aragon
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Mudéjar

Samboal, Valladollid

Iscar, Vallodollid

Santiago de Arrobal, Toledo
Santo Tomé, Toledo

Pilgrimage

Santiago de Compostella, Galicia
San Gil, Luna, Aragon

San Martin de Fromista, Palencia
San Isidoro, Ledn

Cirauqui, Navarre

Santiago, Puente la Reina, Navarre

Romanesque

Sant Pere de Galligans, Girona
Sant Pere, Besalu, Girona

Ripoll, Girona

Sant Joan de les Abadesses, Girona
L’Estany, Barcelona

Santa Maria de Covet, Lleida

De Vajello de Mena, Burgos
Siones, Burgos

Santo Domingo, Soria

Omefaca, Soria

San Estaban de Gormaz, Soria
San Martin, Segovia

Cathedral, Zamora

Catedral Vieja, Salamanca

Elea de los Caballeros, Zaragoza
Santiago de Aglero, Zaragoza
Santo Domingo de Silos, Burgos
San Juan de Duero, Soria
Santillana del Mar, Cantabria

Transition to Gothic
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Cathedral, Tarragona
Gandesa, Lleida

Santa Creus, Tarragona
Poblet, Tarragona
Cathedral, Zaragoza
Cathedral, Valencia
Agramunt, Lleida
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